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Again, it is well known how Mehemmed, rising superior
to the prejudices of his environment, prayed the Venetian
Signiory to send to his court an artist skilled in portraiture,
and how, when Gentile Bellini came to Constantinople in
response to this request, he was received by the Sultan with
gracious welcome, was admitted within the favoured circle
of his familiars, and, when his work was done, was sent
home to Venice covered with honours and laden with rich
gifts.1

The Turkish writers, more especially Latffi, speak of the
reign of Sultan Mehemmed as a kind of golden age. At no
time and among no people, says this biographer, was learning
so highly esteemed and was justice so universally practised.
The Sultan himself took a personal interest in every student
in his university; old men, survivors of the culema of a former
generation, told Latifi how Mehemmed used to keep a register
in which were entered the attainments and the progress
made by each individual, and how, whenever a vacancy
occurred in the ranks of the judiciary or the college prin-
cipals, he used to consult this register, and appoint that man
whose record showed him best qualified for the post. And
in those happy days judges and magistrates did not construe
the Laws to suit their private interests, neither did they
conceal the truth in the hope of favour or promotion; but
even-handed justice was dealt to all, and when vezir or pasha
happened to be party to a suit it was not the practice for
the judges to say 'My lord hath spoken the truth!' Thus to
Latifi did far-off fields look green; yet he himself lived when
Turkey was in the noontide of her greatness, and when her
throne was filled by one of the noblest-and most gifted of
her monarchs.

1 For  a  detailed  account  of the   relations  between  the  Sultan and the
painter, see cGentile Bellini et Sultan Mohammed II', par L. Thuasne, Paris, 1888.